'Proto-punk pop polymath'
Dazed and Confused

'A latterday Andy Warhol'
BBC

"... this star's already shining brightly.”
i-D Magazine

"Intriguing for its crossover between painterly values

and punk...”
Financial Times

"Stuart Semple is one of the hottest contemporary

British artists around"
Palladium

"intelligent commentary on popular culture”
Esquire

“The offspring of Andy Warhol and Jeff Koons, as
styled for MTV”
ArtForum

"Basquiat of the noughties"
Time Out

'An art superstar'
Evening Standard
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® «Uscito dall ospeuale. ho commclato a dipingere come un

e ho realizzati

pazz0, al tre, quattro quadri al giorno.
m;gﬁaia € poi I| ho venduti tut% su eBay per poche sterline.
Adesso sto cercando di ricomprarne alcum» racconta I'artista

Nell'ex warehouse di blinglon  vicino
alla Victoria Mieo galiery, a Londns

dove lavora Stuart Semple, il porip-
o ¢ all'mscgna di David Bowie. «Uina
it pussivfics, cunfessa Stuart, il quale
consxiera bn musica un clemento deter
mante dell'espenicns creativa. Non
ancora tremenne, negli ullam dioa ana
Semple ha visto crescere costanicmentc
il proprio profilo nef panorana artistico

e nw, anche da nn punto di vista ideo-
Jogicn. | miei Lo ne «ona sopratnto.
un commento. 1l mio & un appeoccio
vayeuristico, dircin, Un compito ambi
rioso, vista I pensisienzs doll'influcnza
& Warbol nell urie contemporsnca ¢ la
perccpibile incapacith g trmocoders
da parte di molti, 1 pop, questo strano
animale, «& cosi veloce, aon paGi Mfer-
rario, fluttua. Bisogna riuscie a conge-

Commenti al moto
contemporaneo

by Leonardo Clausi

Tuori da l%fﬂi schema predelinito del pop,

Parte di St

mple ha un preciso punto

di vista idwluglco che si &sprimx con la

Pluum Un n&cdimn

forse “pa
XXI sccolo.mper lu.{m
experience

forzata dopo una near-death

contemporamen, grazie n uua decina di
mustre personali ¢ collertive. |¢ suc (o=

&, imponcati ¢ cromatiche, indurrcbbye-

i criliko pigro ad annoverarko nella
> post-warholiuns. Nicate & pid
shagliato. «Mi colloco al & fvori della
nozione generalista Ji cullurd pop ©
faccin molea attenziose & non cascarci
dentro. Ceren di fame un eritica, per-

Larko quel tanto che hasta per osservarlo
Ja vicino. E un linguaggio nniversalc, in
grado Ji unire due persone molto diver-
% fra Joro greac alla condivisione Jdei
tempi @ del uodi in cui hunno wmatn
qualcosa. 1.2 pittus pud usare qued lin-
Ruugeio per descrivere ua reulth of di
1) dell'clfimcro, ed & questo che mi in
terescas, Nubili intenti, che tengono

conto delie (molic) dilficolta struttura
I T cud il Jar patic & un mercato
deil'arte nel quale ln nvovis wmima pop
& V'essere un prodotto, «Lutto & merce,
immagini, film, riviste: Fartista & parte
dello stewso meccanismo commerciale.
Non s¢ ne csee nel momentn in cui nag
s sl © U musco appende un tuo
quadro adic parcii, fai parte di quel bu

siness model, Lo poss solo coreare uns
vin per mantenere una coTia micEnt
nelle cose che offrom, Al doasanta -
tidica su cota &ia I'arte per lui, Semple
risponde con un candore che sarebhe
troppo facile hollare come ingenuo:
«Coss cunsidero arte vera? Un quako-
s che salurica da uma passione ¢ da
un'cmodons sutentics. E tutto quello
che posso fare viveado in una sockcth
conme 1a nostras. A persard bene, & in
linea con la scelta di v ncdivem, 1 pit-
T, spesso considerato passé nel po-
norama contempocaen, 4 volte aflo
scopa inconfessabile di aascondere le
propric deficicnre tooniche. «|ipingere
¢ importanic, fondsmentale, F un mo-
o dirctio ¢ pokeole per comanicane
quaousar. L'odicrna ansia di iconns

wienlo Jei giovand wrtisti. inveee, & so

prattullo. un mspinsgone commerciale,
¢ wquesto danaeggia ba pitiura pia di
opni slrea coma. Opgi, questo medium
[ a stento competere con fe instalia-
zioni, le grandi produrionl concettui-
1. Ma dipingere & sopratrumn difficile,
qualooss che molli artisti concetrnali
0 soaw i grado i duminare, e gee.
30 il oo livory & ua lentativo di depi-
stare il pubhlico da tude rinuncias. Ten

diamo a perdere s capaciti i guurdare
immagini statiche perché «il vinema, i
vidoogames ¢ Ia tckevisione ¢ impogna-
00 in un proceso passivo, di puro in-
trattenimento i semso unicn. Osscrvige
A fotopeia 0 i quadeo richiede una
prospettiva diversar, Unu prospettiva
salvific. ncl caso di Stuart. A dicianno-
e s, rischia nfatti o murirc per una
devistante allengia, una near-death ex

perience che 10 i mesy per sempre
sulfs via della pittura, «E w210 omibile,
ero in ospedale con 'idca che pon ne
sarci pill Uscalo vivo, Cosl, cominciui
chicdermi coss wvrct falto se fossi 30-
pravvissuto. Non ¢i misi davvero mol-
10 A capire che sarcbbe sisto dipinge.

res. (Hu colliboras Maritenu Borgna)
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paint with frames, be a poet of art

“La buona arte sia consapevole della sua storia e sia in grado di incanalarla
in nuovi ambiti, senza prendersi troppo sul serio.” Stuart Semple collabora con Moncler per i 60 anni del bran:
“Good art is aware of its histories and is able to channel that into new arenas

without taking its self too seriousl

> Stuart Semple collaborates with Moncler for its 60-year history.

itten by Veronica Renato. photography by Emily Mann

Stuart, sei pittore, scultore, creatore nstallazioni artistiche
e altro ancora... Come definiresti la tua arte?

In realta cerco di non dare definizioni, mi reputo un artista e mi
accosto a qualsiasi mezzo con questa prospettiva. E questione
di riuscire a trovare la forma giusta per ogni idea. Mi capita di
avere molte idee che si mescolano nello 0 momento, e il
luogo ideale per ciascuna di queste pud variare, possono tro-
vare la loro dimensione in un video, in un’installazione, in un
disegno, in un dipinto o addirittura in parole. La colonna por-
tante nel mio lavoro ¢ il disegno, e tutto scaturisce da Ii, gli
altri ambiti tendono a contrastare un po’ la mia pratica nel
disegno, in un modo o nell’altro. I miei video assomigliano
pit a dipinti e le poesie hanno un qualcosa dei film. Si pud
dipingere con una videocamera e disegnare con le parole. E
possibile tirare fuori un sacco di immagini dalle parole. Non
mi interessa eccellere in una disciplina specifica, mi inter-

a cercare un fondamento appropriato per ogni concetto.
non seipre funziona, il che ¢ per me altrettanto entusias-
mante di quando invece riesce a funzionare.

ato a considerarti un artista?

ile da stabilire, ho sempre amato l'arte e ho fatto arte
ogni singolo giorno da quando ero bambino. Era qualcosa che
dovevo fare per essere felice e non annoiarmi. A 19 anni ho
visto la morte in faccia, sono morto per un paio di secondi. E
tutto ¢ cambiato da quel momento. Ho deciso che avrei tras-
corso la mia vita insieme all’arte, ¢ stato come prendere un im-
pegno per sempre, e I'arte in un certo senso lo ha preso, a sua
volta, con me, e mi ha dato supporto in periodi molto duri dal
punto di vista emotivo. Li il mio rapporto con 'arte & cambiato
ed ¢ diventato molto pit profondo. Credo di aver iniziato ad
avere la sensazione che sarei diventato un artista. Tuttora, se
mi capitano dei giorni in cui non faccio nulla, non mi sento un

culpture by Stuart Semple
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Stuart Semple

artista, devo addentrarmi in profondita nella zona creativa per
potermi sentire tale. ‘Artista’ & una parola difficile e carica di
significato, con cui non sempre mi sento a mio agio.

Quali sono le idee comuni che ti fanno essere cosi in sintonia
con Moncler?

Collaboro con Moncler ormai da diversi anni, abbiamo molto
in comune. Hanno occhi sempre rivolti alla qualita e hanno alle
spalle una grande tradizione, ma riescono al contempo ad es-
sere innovativi e divertenti. Adoro il loro senso dell’'umorismo
e l'audacia con cui presentano le proprie idee. La moda deve
essere cosi e spingersi oltre i confini. E sono tutte cose che cre-
do che anche le varie espressioni artistichee dovrebbero fare.
Penso che la buona arte sia consapevole della sua storia e sia
in grado di incanalarla in nuovi ambiti, senza prendersi troppo
sul serio. Un giaccone, per esempio, ha a che fare con uno dei
bisogni pill elementari dell'umanita, ossia una fonte di calore
che mette al riparo dalle intemperie, siamo noi verso la natu-
ra. La mia arte riguarda un’idea simile: il rapporto tra noi e
I'ambiente, I'uvomo e il suo territorio, che nelle mie opere spesso

non ¢ inteso letteralmente come spazio, ma come ambiente cul-
turale, composto da musica, film, parole e associazioni.

Chi o che cosa ti ha spinto ad avviare la tua carriera?

Mi sono innamorato di un‘opera di Van Gogh quando avevo
circa 8 anni, non ho pensato ad altro per anni, mi bruciava
nella mente. Questo ha fatto una grande differenza all’inizio
della mia carriera. Quando Debbie Harry (alias Blondie) ha
comprato una delle mie prime tele & stata una grande sferzata
di fiducia per quello che stavo facendo. E un mito per me e
ha acquistato uno dei primi quadri di Basquiat, che ¢ un‘altra
grande figura influente per la mia arte. Quando Basquiat ha
venduto il suo quadro a Debbie, lei gli ha dato un paio di cen-
tinaia di dollari, lui ha portato la sua fidanzata fuori a cena e
ha lasciato una mancia di cinquanta dollari. Ho insistito af-
finché pagasse esattamente la stessa somma per la mia opera.
poi ho portato la mia partner fuori a cena e ho lasciato a mia

volta una mancia di cinquanta dollari. Ai miei esordi adoravo
anche andare a vedere ‘A Bigger Splash’ di Hockney. Mi sie-
devo li e, chissa per quale motivo, mi commuovo fino alle lac-
rime. Potrei stare li seduto per ore.

Quali sono i sentimenti che stanno dietro le tue opere?
Variano molto, credo che ognuno abbia una propria storia, si
incrociano e talvolta attraversano specifici temi o idee. Rap-
presentano il mio tentativo di dare un senso al mondo che mi
circonda, comprendere me stesso in qualche modo. Nella loro
essenza, credo che facciano riferimento a certe questioni o
tematiche, I'idea di isolamento, atomizzazione, separazione. I
processo di maturazione, o di crescita in generale. Non ¢’¢ un
piano, e i pezzi pill interessanti non vengono da me, ma tramite
me. E come se quei sentimenti non mi appartenessero.

Che cosa preserva il futuro per la tua arte?

Non sono sicuro, mi piace sperimentare e ho piu idee di quelle
che ho tempo di realizzare, sta tutto nel dare la giusta priorita.
Credo che in futuro ci saranno pill opere interattive con il pub-
blico ¢ esibizioni live, ¢ il film mi sta prendendo molto, ma al
contempo, la mia attivita di pittura ¢ cambiata, ha subito un
forte rallentamento ed ¢ divenuta molto piu gesturale.

Stuart you are painter, sculptor, installator and much more...
How do you define your art?

I try not to define it really, I define myself as an artist, so I come at
whatever medium from that perspective. It's more about finding the
right form for an idea. I might have lots of ideas bubbling at any one
time and the natural place for those ideas might be different, they
might settle in a piece of video work or in an installation, they may
well end up in a drawing, a painting or even some writing. The back-
bone of the whole thing for me is drawing and from that everything
else seems to flow, these other arenas tend to hang off my drawing
practice in some way. My videos are more like paintings actually
and my poems feel a lot like films. You can paint with a video cam-
era and you can draw with words. You can get a lot of pictures out of
words. I'm not trying to master a discipline or something, I'm more
trying to find an appropriate foundation for a concept, it doesn’t
always work out and that’s as exciting for me as when it does.

Stuart Semple working at his studio 19

Lionel Terray's portrait by Stuart Semple

When did you start considering yourself as an artist?

It’s hard to pin it down, I always loved art and made art every day
since I was a very young child. It was just something that I had to
do in order to feel happy and not feel bored. When I was 19, I had
a near death experience, I died for a few seconds and after that
everything changed. I decided that I wanted to spend my life with
art, it was like I made a commitment to it, and in a weird way it
made a commitment to me and it supported me through some
very difficult years emotionally. I suppose at that point my rela-
tionship with art changed and became a lot deeper. I think then
I started to feel like I was becoming an artist. Even now though,
some days, if I don’t make something I don’t feel I am an artist, |
really have to be deep in the creative zone for me to feel it’s right
to associate myself with that word. ‘Artist’ is an awkward and
very loaded word that I'm not always comfortable with.

What are the common ideas that keep you in this strong affin-
ity with Moncler?

I've been collaborating with Moncler now for many years, we have
a lot in common. They have such a strong eye for quality and a
strength of tradition yet they remain innovative and entertaining. [
like the sense of humor that they have and the bravery in how they
present their ideas. Fashion needs to be brave and it has to push
boundaries. These are all things that I believe art should do too. |
think good art is aware of its histories and is able to channel that into
new arenas without taking its self too seriously. I think at its core the
down jacket deals with one of humankind’s most basic needs, which
is warmth and shelter from the elements, it’s us against nature. My
art really deals with a similar idea; the relationship between us and
our environment, the human and their landscape, which in my
work is often not a literal space, it’s more likely a cultural landscape
made of music, and film and words and associations.

What or who has inspired you at the beginning of your career?
1 fell in love with a Van Gogh painting when I was about 8 years old,
it was all I could think about for years and years, it burned into my
mind. That made a big difference, but at the start of my career. I think
when Debbie Harry (blondie) bought one of my first canvases it really
boosted my confidence in what I was doing. She’s a big hero of mine
and she bought one of Basquiat’s first pictures, who is another big in-
fluence onme. When Basquiat sold his picture to Debbie she gave him
a couple of hundred dollars for it, and he took his girlfriend out to din-
ner and left a fifty dollar tip. I insisted that she paid exactly the same
amount for my piece, then I took my partner out for dinner and left a
Jifty dollar tip too. Also near the start  would visit Hockney’s ‘bigger
splash’ painting a lot. I'd sit there and for some weird reason it would
make me cry, I don’t know why. I could sit with it for hours.

What are the feelings behind your works?

They all vary really, I think each one is it’s own little story, they

- cross over a bit and sometimes across a series I might explore a

specific theme or idea. I suppose they are me trying to make sense
of the world around me, to understand me somehow. At their
heart 1 think there are certain issues or themes that they come back
to, ideas of isolation, atomization, separateness. The process of
growing up or growing in general. There’s no big plan for them
and the most interesting pieces don'’t feel like they come from me,
they just come through me, it’s like those feelings aren’t mine.
What will the future of your art look like?

Lam not sure, I am always experimenting and I have more ideas
than I could possibly have time to realize, so it’s about priori-
tizing them. I think there will be more public interactive works
and live stuff, and for now, film is pulling me really strongly, but
at the same time my painting practice has really changed, it's
slowed down a lot and become much more gestural.
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Tell us about your background in art and
design, how did you
do today?

is this? Tell us about this personal ap-
nd up doing what you proach and what you are trying to get
acro.

What does pop culture mean to you? What fied
are your thoughts on todays pop culture wha
How does it evolve in your eyes if at

all?

What is your typical process when devel-
oping a work? If there is one?

You use a lot of people in your works
and have them in surroundings that bring .
up an emotion of fear or isolation. Why £t of




Some of your works include text and sym-
bolism, what is the reasoning for this?

You live in London which is a city renown
for it's fast paced, hustle-y nature

Does some of this energy end up in your
work? Do you see this a negative gquality
to live in? How does the city affect you
and your work?

are your thoughts right
ure, and in particular
which artists are do
things the right way in your opinion?

Having exhibited all over the world, both
solo and group shows, where did you enjoy
the reaction from your audience the most?
Who empathized with your work the most?

A lot of people will have first heard of
you from your works RIP YBA, can you tell
us about how this came about and a little
about the works?

Your recent Happy Cloud exhibition in
London certainly made a big statement
can you tell us about fon and
thoughts behind the works?

From this work and also more recent work
I have made an assumption that you have

strong views about the contemporary art



Can you tell us about what your plans are
for the coming year?

* exiting the traditiosal =i - — ey

ery system, Or in some Cases enter-

around making art sible to the masses?

Many of your works and concepts are based
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Stuart Semple

STUART SEMPLE IS KNOWN FOR HIS WRY SOCIAL COMMENTARY THROUGH HIS COLOUR INJE

THIS APRIL, HE OPENS HIS NEW SHOW, THE HAPPY HOUSE, AT MORTON METROPOLIS IN LONDON.

Contemporary image-making is rife with critical debate. It always has been, in
fact, that's part of s defivtion, but combine that with an overarching anslysia
of popular culture, and the consequences of the recent recession, and this
result is & new compelling sense of urgency. Following in the footsteps of Andy
Warhol. Barbara Kruger and Jeff Koons, Stuart Semple (. 1980) turns popular
culture on ks head by critiquing & through its own vermacular, and 5o themes of
distlusionment serve 10 Geconstnuct the very world in which we live, produting
2 series of mezanamatives that attempt 1o redefine our comfort zone. Semple
s a pro; he Joins aesthetic discourse with the acidic residue of consumerism,
which s ot anlly thought provoking, but aise senves as an acute reminder 1o
the curren: state of play

Sempie’s Latest offering. The Moppy House, inspired from Sioussie & The
Banshees’ song of the same name (1981) will open at one of London's newest
galleries, Morton Metropolia, this Aprl. In his first UK solo echibition in three
years, Semple returrs 1o the ciy where he fest bacame recognised for his
politically charged witticums, presenting his most personal collection to date.
The Hoppy House offers w glimpse’ Into the artist’s past and a much-longed
retum to his natural, colour-fuelled style. Semple's Latest series also signats
2 new eva, a5 he reveals provocatively ilustrated works in which his wy social
and political observations are enteined on each canvas.

In the aftermath of tumidtuous recession and with the general. elections
Looming in Britain, Semple commands the undivided attention of his audience,
removing the veil of conformity rom the eyes of an icle and meek society.
Semple forces viewers to question the extent 1o which contermporany culture can
impact upon everyday lves. in Comfortably Numb there's a sense of sadness,
as we say RIP to Beeders, Cool Britannia, and even the mixed tape,
more to it than that, Uttimately, it's & re-evaluation of o valise systerns and

30 Aesthetica

disengaging appropriated meaning. Semple subverts these systers through &
distiext juxtaposiion of colour, image and text.

Sermple is making images with 8 purpose; undesatting curent trends 1o
engage with the wider soclal contexz. Lifting the lid on the szate of Brzain today,
Semple pushes the maripulation of image-making to the extreme: revealing
the empowering effect of pictorial demonstrations in an active stand against
the “middle of the road” actitude prevaleet in todays saciety and perpesuated
through modem media With programees lke X-focror propagatiog
McDonaldisation of popular cullusre, s no suspeise that Semple is angny
about the complacency erupting In every cud-de-sac in Britain, His work shouts

oudiy and fuently in the Language of & young media-sosked generation
depiiing aworld that is absorbing and excing, yet precariously underpinned
by the cancave cycte of daily tabloids, Hollywopd Fms, Facebook, and a litie
bird called Twkiter. From the macro to the micro, the cultures of consumeriam

operate on many levels; they are almast cennipotent.

For Semple. it is crucial that his work spesks 1o audiences o0 an emotiona
level, inspiring & response that transcends the Uimits of the work itself and
encourages a criical re-evalsation of daly We. In The Hoppy House the
homogenisation of culture is the backdrop for the exhibition At once, we must
question the artiice of the image. and how it intervenes »ich globalisation and
interrogazes the associated power structures. Semple does ot create work to
be comsumed along with poputar cultire but reverses and redenes the power
of these memes to reveal a narmative of deeper human Interaction.

At Morton Metropolis, Semple's compilation of 10 - 12 large-scale paintings
vl Tlow ke tracks on the bgone miked-tape. Alive with intense imagery and
8 direct humour they Mmake ho attermp

bscure meaning

a .
QA with Stuart Semple

Your work has been received with great acclaim over the past five years
with Fake Plastic Love (2007) and Everlosting Nothing Less (2009) gaining
widespread attention, can you tell me how it all began?

| suppose the atention started at the Fake Alassic Love show, which was pretty
frightening. putiing on & show of that scale would be hatd ot to notice. |
stll can' et my head a-cund the Fact that 10,000 people came. But it really
started in 2000. | started making a lot of work and | wasted to get & out theee,
50 put it angwhere that would take it = bookshops and caliés. Most of the time
nobody bought one. While | was at univessity (in the Yorkshire Sculpeure Pork

1 got reatly i and nearly died — after that the work just ket coming, | started
selling these works on eBay. remember in 2000 X was the bare bones o
v we were still paing by the minute for dial up, But every aight | sold three
and people would tune in at the same time every night, and before | kmew it
there was a Redgling online communiy. | made and sold about 3000 pieces
during that time, mostly they sold for £20 - £30. 50 | wasn't roling round like
an ant-stae, bt the landlord was off my back

Mach of your work is an analysis of popular culture, yet you critique it
through its own Language, can you tell me more about this decision?

When | think about pop-~ .| think peimarily sbout images, moving images
and static images. Thar's the Language fm fluert i, and while English is a lan-
guage forme. | think pop i another ane It might even be my first. So I's nagural
1o use that for me. The beauty is that &t's a shared Language %o it's quite effident
at relaging a concept. more 30 | think than more abstract ways of saying some-
thing. The point is that most of that pop-culture word, and the images that
om it do a really good job of pretending that they reference reality.
fact is that they are manulactured, nomally with a goal focused purely on
consumption, either of the image itsell, a product or Westyle choice. We wiart
ome what we see. and we assume this environment. We camouflage our-
selves 1o e i, It's self-fulfilling. The point is that I'm trying to make @ defrite
contribution to image-maing, but f'm also trying to be tuthfil and cridcal

swrfac

Aesthetics

What are your main concems about today's society and how does your
work define and explore these anxieties?

My main fear at the moment is one of alienation and a type of ghettoisation
one i which theve's a sort of bland, homagenised, middle-class with super
safie aspirations. This i what we're told we should be, this s what's perpetuated
Where the fringes are reduced. where well all be okay as long as we adopt &
centain ideology. Fundamentally & doesnt work Uke that, we soll have a huge
amount of poverty i this country. we stil have & working class, we are part of
 bright ard varied comenunity but & lot of & doesnt conform to the ideal, so
's hidden. | Uke the idea of a glossy West End gallery exhiviting an image
of Poundland, and | can show something where prople wouldn normally
expect i fm 50 lucky with the galieny actually they are probably the first fve
found that really understands what needs to happen. They are beaves they
are as much for the artist and the aulture as they are for the collector, You
don't normally see that. The art world couldn®t be further away from what m
tafking sbout. The works are about the majority of our population, so s tike
the camesa angle changes and | hope you see how Limited that frame has been
for 50 long. S0 in the show you see suburbia, wher | was bought up, and you
e me getting beatrn up outside Pounclard

Your work transcends art, as you move between divides in contemporary
visual culture, most notably fashion and art, can you tell me more about
the fusion of these two worlds?

1 can't e a dfference angmore, For me, X's about finding a route 10 voke
something, i's still art for me I if's critical. Theee's no grand plan, so if | need to
1eaen & rew skill of jump over & barrier o a neighbouring discipline in orde:
10 cary on that's what | o, and 1 ind mysedf almost organvcally stepping back
1 decided a Long time ago that | would do whatever the work needed from me
Orve day 11l be o my hands and knees with a tiny paint brush for 46 hours and
the next 11l be photographing a rock star or going 0n a mission to a pajet Lab te
geta formula to do what the work requires. | could even have to leam new soft
ware or painting techniques. 'm not running the thing: s totally running me.
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PAINT IT BLEAK

Contemporary artists are taking Pop in

ction, with violent, angst-ridden

and disturbing works that comment obliquely on celebrity and politics BY ERIC BRYANT

5

new dire

Dicesnrn

2007

tress, bt artists today are more Tikely 1o
chrity is both the
food and the cannon fodder of these
artists,” says Neville Wakefield, who
curated last vear's “Defamation of
Character™ at P.S.1 Contemporary Art
Center, which prescated Matthew Bar

ney's defaced nx
of actress Julianne Moore akon
work by McEwen, Lowman, and others.
“These artists are latter-day iconockasts,

zine-cover portrait

and celebrity has become the source of

the icanography. so there is a negative

relationship, but in a way they also need

these objects to ridicule
The British antist Stuart Semple, 27
who had his fourth solo show last fall at
Martin Summers Fine Art in London. L
" emzably
op paintings. He draws almost exclusively from pop-culture

s some of the most 1o

sources for his

cn large canvases, on which he collages
everything from images of Kurt Cobuin and the anime character
Mighty Atom to
song lyrics like
Bob Dylan's “no
direction home
and company
logos. But his
often disturbing

even sinister
works also feature
guns, pills, and
froquent refer
ences to suicide
Repeating a famil
ar refrain of Pop
artists, Semple
says, 1 am trying

to find a language
that is familiar to
the widest possi
anovt Stuart ble audicnce.” With tabloid media offering
Semple’s Thou  nonstop cove
Shait Not of rehab, the antist never lacks for material
Remain, 2007. When McEwen, 42, went looking for a
ge with celebrity culture, he
didn’t tum 10 glossy magazines or TV gossip programs but to

in or out

onc of the most resolutely gray scctioas of the newspaper: the
obituarics. In

appear to be N

serics of poster-size works, he presents what

such celebatics as Nicole Kidman i mewt A still
Kate Moss. The texts are perfectly plausi from Kota
except for the fact that his subjects Ezawa's film
e still alive: McEwen tackles the slaying  projection
of one’s idols head-on based on the
Rather than focus on the celebrity ma John F. Ken-
at the heant of contemporary popular  nedy assassi-
Lowman, 28, likes to dig around nation, The
the edges: he explores the borders Unbearable
tween fame and notoricty. and how weare  Lightness of
conditioned 1o see them. For his 2 Being, 2005

130 Drcamark 2007 /ARTNIWS

show “The End and Other Amencan
Pastimes,” he covered the walls of New
York's Maccarone gallery with images
of menacing-looking men with heard:
silk screens of angry texts, and pa
ings of ballet holes, creating an environ

ment that immersed visitors in his two
main concems: bleak humor and v
lence. Asked about the source

these
interests, Lowman
et Untitied says, "It wa
Portralt (Little around me. | grew
Bighorn), 2007, up with Court TV

from Adam and the Simpson
Helms's series trial and serial

memorializing killers like *Night
Insurgents of Stalker” Richard
yoars past. R Indeed

the ubiquity of
brutal and tragic imagery throughout contemporary cult
may well be at the root of this gencration’s ability 1o ref
matter-of-factly 1o gun violence, suicide, and carpet bombing

Lowman's two favorite fopics are most succinctly integrated
in the bullet-hole paintings. They reproduce in larger scale im
ages from magnets he found in his Brooklyn nei d that
can bring a comic-book version of violence to any metal sur

face. Though be talks about the works in formal terms
he took on the series 10 prove he could make a “re
object” and how the outline sur

nding one magne

more canoony and Pop™—the content is as charged here 2

his more overtly political Higher Powers Command (2004)
That silk sereen shows flag-draped ©
darkness of the upper-right comer of a mostly white canvas
The picce is a riff on a Sigmar Polke painting which the
same title is followed by the instruction 1o paint the upper-rig
comer of the canvas black

Yins harcly visible in the

SI CH WORKS WON'T SATISFY THOSE WHO
demand politic

distance, characteristic of Pop, seems to render these pieces
about the spectacle of politics rather than specific issues. Bt it
is notable that while carlicr gencrations of Pop artists exhibited
a similar love-hate relationship with consumer culture and

| engagement from artists—their ironic

mour. this group takes on fear and violence
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At the age of 8 Stuart Semple came face to face with Van Gogh's *Sunflowers.” It was — the
British-born artist, curator and gallerist says — as if “a bomb went off in my head.” This early
experience sparked an interest that would define his youth and inevitably inspired him to be an
artist as an adult. In the years after his Sunflowers moment, adolescent ill health and a naturally
reclusive nature would lead him to spend large amsounts of time on his own. The sense of

Tactually have a further belief that popular calture can be utilized as a language that we can all
share. So pop culture, as a language, is something that we can share sboat how we feel
emationally. So I use that as a visaal language to talk about otber stuf.

1believe it is an ndividual thing, 1 think it is like a cultural DNA. You might be two-thirds Lady
Gaga, one-third MGMT with a bit of a David Lynich movie. Everyone has their own mix. It s like
your (Pod playlist versus my iPod list. They may be very different but there will be
commonalities and that is the bit where we find the link and I think that ! am Racky because that
s the way that people can find 2 way into the work.

Do you feel like you are sort of a social scientist?

Yeah, there is a definite sociological aspect to the work. My mum Is a sockologist. I was beought
wp with a lot of talk aboat ieties work and b ble. 1 b v
found the products of societies interesting, Le. the culture and the bi-products. The thirgs that
rise to the surface.

Has that always been your basis for ereativity? Is that something you ever see your
self moving away from?

For me it would be like trying to learn another language, I grew up watching MTV and pop
videos and cover art. That is my language, like the way 1 speak English. If 1 were to do something
else it would not come naturally. 1 feel like it would be dishonest.

Is there any section of media that engages you particularly? Is it music or film?

1 think the experience of each is unique. But for me music is the most emative. 1 think there is

bout music that ight to my l wires. When I paint I use different

isolation and that this formed Semple’ i i
shaw, “IT'S HARD TO BE A SAINT IN THIS CITY,” provides its main narrative too.

Whiether he is worki paper, with foam sculpt with Semple
draws a picture of a oner shouting back at an unjust world in vivid, hyper-real language.
Referencing song lyrics and movie quotes, his angst is palpable, Semple took ARTINFO HK on a
guided tour of the exhibition,

Tell me about the title of the show, “IT"S HARD TO BE A SAINT IN THIS CITY?"

Well it comes from a Bruce Springsteen song, When he sings it he says "it is hard to be a salat in
the city,” but 1 changed it to “it is hard to be 2 saint in this city.” | am not specifically speaking
about Hong Kong, 1 am more talking about London because that is where I made it. And
thinking about sometimes ow it is hard to be yourself and maybe your experience of the world
i different from how everyone else sees it. There is this idea that someone is trying to do
something but the environment that they are in is at odds with it.

Do you think that is a

in major citis

They can be very lonely places, big cities. You can have millions of people and you can feel quite
alone, A common theme in my work is isolation and atomization and what [ mean by that is, you
have mass culture and at the end of the day you are a singular person and rather then bringing
us together it often works to isolate, because we have become passive consumers of culture.

But yet your work is very in touch with pop culture and what is happening in the
media at this time.

music to make me feel different things and you can see it in the gesturing.

How is making a show like this? Is it a work in progess?

1€1am honest, I never really like what I make. They are all very personal things. Sort of hanging
pages of your diary on the wall. It sl grows organically. | have & massive blackboard in my studio
and everything that comes up is written there and it becomes the building blocks of something
and then slowly images might get attached to them. It all grows from there. It is the first few that
are always hard and then you find a hythm and then it is normally the last few that [ am pleased
with the best.

How has your perception of what it means to be an artist changed from when you
first graduated?

Completely different. Totally different! When I was in college becoming an artist wasn't a job.
‘You would cut your ear off and die drinking meth. It wasn't a respectable thing to tell anyone.
Not like it is now. This was before Hirst put a shark in a tank. Now it is really exciting. There are
50 many things to experience. Being into art s a lifestyle now.

“ITS HARD TO BE A SAINT IN THIS CITY" opens today and runs through March 16 at The
Cat Street Gallery at The Space, 210 Hollywood Road, Shewng Wan, Hong Kong

Click on the slideshow to see some of Semple’s works and read his commentary on how they
were made.
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I’M AFRAID
TOSWALLOW

HIS 1S the 1
showing where | offictally

line of my ECG
died,

my vital signs ze
Stuart Semg

that bisects his new painting, Nut job. A
contemporary British pop artist who has
been compared to Warhol and Rasquiat,
Semple ks collected by Sienna Miller
Lady Gaga and Debbie Harry, At 28
 millionaire. His canvases —which incor
porate text and music lyrics - both cel
ebrate and critique consumer culrure.
He has collaborated with The Prodigy,
as well as designing jewellery and
cewhes 'm evpecting an enfant terrible

with clev
But e

warm and
ine ! about vulnera
bility after a near-death experience
caused by an unknown nut
offically died f
wnti th

everal seconds. “Up
renal kid, | went

welled up 50 big | could bardly bre:
§ 1 found myself in a hospital bed,
dying.”

As part of a blood transfusion he was

todd e there was
not very much they could do.” He had
10 say goodbye to his mother it
00t a normal thing, ™ he says, voice {alter
ing. But overnight his bo rallied: *1
remember thinking while | remained
conscious should | survive | will
really become an artist. ™

He's still never had a final diagnosis
“The hospital shipped me out to this
university guy In an ambulance. | got
some crazy list of 3 thin

s | was allergic
smatoes, celery, pineapple, cucum
specific enough. “Yes,
peanuts will peobably kil you, but you
abso ¥ gic 10 boes, but we're not sure

irt Sem "|(‘ is 28 and a millionaire artist but

i him, as he tells Liz Hoggard

how much."* Semple was grateful to be
alive but as a result of his expetience he
devedoped phugopbobis - a fear of swal
lowing. *1t was 50 bad | was terrified to
drink from i ghass in case someone had
Just eaten cucumber.” It became hard
0 trust other buman belngs.

The trony is the symptots of panic are
the same as an anaphytactic attack. “You
Seel ke you're choking, your heart rate
increases.” At first he'd call an ambu
lance several times a week but refused
any more medication. “My body cher
fstry was all over the place, the last thing
1 wanted was some weird dng,

Instead, Semphe fuetled all his energy
into painting and began exhibiting in
bars and dubx n.—;-m drwirgs o efty,
where they 5 dding war

By then aged '| Semple gt his first
solo show in London. In 2004 he made
amemorial work from £0 milllon worth
of British art destroyed in the Mormart

fire. A year later he smuggled his
painting into the Saatchi Gallery, |
iyt the absence

 British artists in one
tions.

But 2007 was the year he became an
it superstar. For the Prieze Art Falr he
lled the Trum.

1 Brewery w
shibi
¥ s, and the show
m sabes within the first five
d attracted more
The Financial Times
o the Noug
till hevel headed about
no one buys her paintin
ause | might die tomorr

and, Incongru
c ..lr\l.u-:u.(h[x)'.k.uul“-lh "
Fancies (sugar s one of the
things he can eat) - he adr
Is hard with his condition. | fee
watrd wh wip of
who want to & me out

the God knows
nd I'm looking ot it and
I'm going to drop dead. He
washed potato and grilled fish
k and chips, but then
R out with salad, “and then I'm
arrogant, moaning artist. | get on a
planeand I'm scared when they ¢
nuts that air s going to be circulating
.-uann. urs with nuts in Jt.*
she, who bas a nine-month-old son
long-term partner, an ex fashion
“She came round to model for

»ﬂllv
model

me and never e
friends. “But when
the food In my mo
all.” he says in

loves cooking foc
comes to putting
11 don't enjoy It at
st interview about

can charge thousands of
e canvas but he also
loners to enjoy his
d last year released 2,000 smi
ley- faced helium balloons outside Tate
Modern o cheer people up in the reces-
sion. In May he Is working with Aubin &
Wikls ing a clothing out

which is ope

29

Stuart Semple:
“if no one buys
another painting,
1 don't care
because | might
die tomorrow™

Up until that
dayIwasa
normal ki

Thenlhad

week wt
found

dying’

let, retro cinema and gallery space
(curated by Semple) in Shoreditch.
Nearty dying has given him the bravery
toaddress taboos in his wock, but would
Pr trade fame for one day of eating nor
ly? He pauses: “Food s still a func
Unﬂ.ll thing for me. But I've ended up
with this strange faith in the order of
things. | can paint, | have a great family,
I'm happy.*
W Stuart Semple’s new show, The Happy
House, is af Morton Metropolls, 41- 42
Berners Street, W1, May 628,




LE NOVITA LE ASTE LE FIERE A R T E & M E R C A

Spagnulo, Stuart Semple, giovane
terraefuoco  inglese, pittore new wave
RECCIO EMILIA MILANO.

Warhol
Basquiat ¢

Belveder

Semple. No direction home. particotare.

& MERCATO

acui tende. Stuart Sem- | ra | resti del magazzing
ple dal 2000 prende la milionario di Brit art
Schinwald, Stuart strada della pittura. Ven- | andato in fiamme. Fino
Semplee Melissa Moore tott’anni, inglese, in all ) maggio, )‘rrv!.l %
aNtno; Rafach | e At
Mariniello a Roma: Ausonio 1; tel. 02
o i
Mans......c.oee 1 dra. Nel 2004 fa 30x30) a 44mila euro
Personaggio. Alessandro tere riunendo ir (per tele cm 120x120x7).
Mendini ..........cceevnner 189 o
Photoshock. L'Empireo Le citta di Yoon Si-Young
diNicolaBolla ......... 193 torpato
Navigarte, Gazira Babeli vrvas
esce da Second life ....194
Investimenti. Kimsooja,
Jiri Kolar, Richard Kern e
Darren Almond .........207
Vetrina. Renoir
al Vittoriano
e Luca Zampetti Pr
ad ANCONA .....vueescees 213 da2
Fiere, ArtBrussels e .
ArtCologne ............ 219
Michaél Borremans, The glaze, l
2007, cm 83,5x71,5, oo su tela, Prezzi da o "
Zeno X gallery, Arversa. 122 75w . om 100x120
di Cristiana Campanini
187



SEPTEMBER 9 2012 @

WAR OF WORDS
Salman Rushdie’s life
under a death sentence

SNOW BLACK
Why Kristen Stewart
likes to live dangerously

ART ¢ F
DARKNESS

When 23 decommissioned AK-47s —
the most efficient killing machines in
the world — were handed to Damien
Hirst, Jake Chapman and fellow
artists, the results were explosive.
Paul Croughton reports.
Photographs by Bran Symondson

ith, Licutenant Ge
evich Kalashnike

ot known for his writing.
he Russian army, he put his

other, And. from Sicrra
ratic Republic of the Congo, they i
neral isan old and

about the slaughter
rpetuate. Itis unlikely, >




‘IT STANK OF WAR.
IDIDN'TWANTTO
TOUCHIT, SAYS STUART.
‘| KEPT THINKING

HOW PERVERSE THIS IS’
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Artist spreads cheer over London

More than 2,000 pink smiley
faces - made from helium,
soap and vegetable dye - have
been released into the air.

26022009

metro.co.uk

Artist Stuart Semple, 28, filled the
air outside the Tate Modern gallery
in central London with the Happy
Cloud installation on Wednesday.

Happy tace 1oam couds 508! past the dome of St Pauls Camedral in the City of London

He sald he wanted to create
something that would cheer
people up and to "contribute
something happy to the
atmosphere”,

Kaya Burgess

The clouds that linger over London ire often described as dark
threatening and stomy, but rarely are they described as happy”
Untit today

More than 2,000 smiley-faced pirk clouds were today released
over the capital from outside the Tate Modem on London's South
Bank

Each of the faces lasted about 30

minutes before dissipating. Each of the pink, smiley faces lasted
about 30 minutes

The artist Stuart Sempie, who created the Happy Cloud

He said: "I've had enough of the
doom and gloom in the air and I wanted to show something
completely positive floating up in the sky.

“1 am hoping it might put a smile on a few people's faces as they go
through their day.”

He said he wanted to show on a very human level that an artistic idea
might be able to do something important.

—— e o g

instaflation, said 1 just wanted to make a piece of work that could
cheer people up 8 bit. I've had encugh of the doom and gloom in
the air and | wanted 1o show something compiately positrve
floating up in the sky *

The 2,057 clouds - made of helium, soap and vegetabie dye -
drifted over the Thames and the City of London. One was released
avery seven seconds from eight o'clock this morming, and the
ecodriendly clouds lasted 30 minutes before dissolving in the air

As well as alleviating the doom and gloom of recessions and
downturs, the installation aims to show that creative industries
have an important role in the economy and should not be
neglected during the recession

A recent report by the National Endowment for Science,
Technology and the Arts predicted that creative industries will
9row at an average ot more than double th rate of the rest of the
economy this year.

The artist said: 1 know at times like this It's easy to make
croativity a low priority, but | want to show on a very human level
that an artistic idea might be able to do something important, even
for a fleeting moment.”
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Quando & morto Andy Warhol,
nel 1987, era solo un bimbetto

OROSCOPO che disegnava con i pastelli. Oggi,

che di anni ne ha 27, Stuart Semple

CIN ESE ¢ il ragazzo d’oro dell’arte inglese.
Ma, anche se la sua ultima mostra
AI I ENTJ londinese ha venduto opere
per mezzo milione di dollari, lui
AI_ TO PO resta un uomo semplice, riservato,
con i piedi per terra. A dispetto

degli occhi truccati e di un
provocatorio ciuffo alla Duran Duran
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DELTRADIMENTO
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Almost vibrating with tension: 'A Pounding Outside Poundland’ by Stuart Semple

Sincerity is not a quality the contemporary art world seems to value: the masking
of emotions under layers of irony is where we stand, But while Damien Hirst
paints from a cynical palette, British Pop Artist Stuart Semple's Nineties-inflected
paintings have sincerity to spare,

The Happy House, his new show at Morton Metropolis and his first in London for
three years, combines the commercial tropes of Pop Art as refracted through a
certain naffness with self-portraits both visual and emotional.

This is clear in the show's outstanding picture, A Pounding Outside Poundland,
where Semple recreates the time he was assaulted outside the titular mart. It has
the shrinking of the logo (“yes! everything's
£1%), the assailant in a skeleton tracksuit and mask, glaring at the viewer, and
Semple in a kapow!-style stagger, complete with neon flashes to exaggerate the
force.

The way in which Semple
plays with the time scheme
- the skeleton has aiready
hit him and turned away,
while he is in the instant
after the blow - gives each
figure much more potency
and individuality and puts
the event in a permanent
state of happening, the
canvas almost vibrating
with this tension. The
cartoonish power-lines try
and inject some levity but
serve only to heighten the tension, like a weak joke at a wake. That this Is all
taking place outside Poundland makes it that bit grimier even as Semple is
mocking it,

Anything before 2008 sud ems by titles like
Comfortably Numb (pictured rlghl) and Killing Me Solr/ycrlbbed from golden
oldies; the crosses emblazoned with "Our Price”, “Biggie” and "Working Class” in
the former picture hark back to what Is no longer with us.

These are very much post- works, the
there is a tiny Jeff Koons balloon-rabbit in silhouette in the far distance, and one
of lhe decade’ s stars, Kate Moss, Is a cheap and corpulent patriotic stripper in

to Is, after all, free.) Pairs of suspicious eyes
taken from the cartoon Trapdoor hang around the canvas, while the word "HAPPY"
in emetic colours and manic-d ar we are 9
but.

in Killing Me Softly (pictured left),
Semple layers a message to a
former lover over what looks like a
Harajuku Lolita in front of a distant
forest. Each letter of the message Is
in a different colour (in one of the
matt paints he has designed
especially for his work), dizzying
the viewer as the girl stares out
from behind huge red sunglasses.

The message in part reads

“Maybe... you'll see me as | paint
this song®, and that captures what
Semple is doing with this
exhibition: by melding
wide-ranging cultural references
with an intense emotionality -
finishing this painting with *i miss you... Good luck, Goodbye xxx" [sic] in his own
script - and his vital yet sensitive technique, he Is making Pop Art personal.

» Stuart Semple: The Happy House is on at Morton Metropolis, London W1,
until 28 May
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STUART SEMPLE, CELEBRATED ARTIST

AND CURATOR TAKES TIME OUT FROM

RUNNING THE AUBIN GALLERY TO TALK

TO US ABOUT NURTURING RISING TALENT.
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[ like the ides that you're

always challenged when
you go into the gallery.
you'll often see something
unexpected

”»

Do you find that being an artist yourself
Informs your decisions as a curator?
Being lad by artists mokes & huge
differance 1o how we approach things
becausa | know how | wolld dream of the
walk to my work. | work differently 10 other
curators in the senss that | work closely
with the artist rather thisn the object. You
10nd 10 fin that a ot of curators start with
the abjoct and try 1o it it into & cortain
theme and concept for the show, | am
hands-on with the developemont of the
BISL | work with them up 10 8 year and
hait belore the show, 10 help them realise
e visualine whist they might get by the
it 1t Toels very collaboraiive. Fva found It
you want & really good show you nead 10
6t 10 know the space and the artist really
wanll 50 you know that when the werk
arrives in the space that it will work. 1t's 50
ImpOrtant 1o work with the rtist otharwise

petting whastrver's lety lo thelr
o good

What sets the Aubin Gallery apart from
other galleries?
" riun space and that's exactly
us apart. Other artst-run spaces
FY i 10 be small. By
OmpATIEON we 010 quits Arge but we have
artist ethos. We're fortuniste 1o
ortad by Aubin & Wills because it
s 1hat e don't have 10 worty about
the same problams as other galieries, we
0 more risky and show somo really
od sttt that you might not otherwise get

tetaioad

Does the Aubin Gallery prescribe to
any particular genre?

generally bocoma defined by the
ats thoy show, the thing abo
Aubin Gallery & that 1's quite sclectic and
0 & fot of waiys that's amast its identity. |
ko the idea 1hat you're always
when) you 9o Into the g
ing unexpected. |
10 be one of
Fything is

Galler

o0t want it
vesis gafiorien where

o

know what
you'to gong ko get, essantially you have 10
©Oma In 0 Boe 1or yoursel

Helped by events like First Thursdays
in East London, art soems to be getting
evermore accessible but how do we
discern what's good?

| think it's great that poapie are becoming
aktn seriminating, they don't just go

10 the Tate anymore. Thare are loads of
commercial pakeries now but in @ way that
makos {t moco difficult 1o deliver something
wileresting thist AnCOUTEQES people 10
come back You'we got 10 loarn the ropes o
Kttto bit and b sefoctive. o 1ot of i's about
hatying & good aye when you are 10oking
out for new artists. | think Redchurch
Strivet i3 8 videant place And It's good that
people came here 1o look at art. It's &
ganuine comemnity, iK% not @ cont
thing

What's next for the gallery?

The future for the galiery s about knaping
tho quality up, 1 feel as though I've finally
ot the space how | want it and now | want
20 It grow. | want 1o work 10 establish
events that inyive the whole store & bit
mare, 10 toudy maks the most of the great
GppOruny wir have hete, it Could iovoive
screanings i the tinema with exhibitions
in the gallory. When Placebo launched
their new music video, we hostud the first
pliy &t the Aubln Cinemna and then we all
congregated in the gallery and that had a
real buzz

What's coming up?
Next we've got a group show for Little
White Lien. the thame 1s Geception in art
Ono of the PInCos WeTe exhting i 4
tascinating and hypet-real cremture made
out of taxsdermy, about the sew of a cat
and looks liko & fuffy white cow. We've
3150 |ust recently started holding We.
drwing classes whone we o in each
%3510 With the show that's axhiitng; for

& focont show we dressad the model in &
grwat headgince, Its & ry
wveryone gets & ghiss of wine, the
mistorials hoy need and he o
artist gives = tafk

dy fun right

ting

What are you up 10 In your personal
work? d

| am cumting & huge show ot the Ofd Vic
Tunnels undemeath Waterloo with Tracey
Ernin, Sebastian Horsioy and the
Chapman Brothors 10 raise money for
Mind (the mantal health charity) We've
created @ grant for Mind 10 send people
who are struggiing with arnuety, strans and
depression to creative therapy threughout
England and Wales. On the opening night
1 be hosting a gain dinner with Stophon
Fry anc Melvin Bragg That's my big
project but | am also planning a big
parfoanance plece on the South Bank for
commtien and wieo a big
show in Dalas with Damian Hirst, Nick
Knight and Paler Blaks

How do you find the time?

1 love It Bd you can always tind time for
e g you Jove daing, | ike working
with othee poopla, | am happy 10 pol
oy own for 14 HoGrs & week but thon after
noed nome Intaraction. The an world
1% 1 big cyche, | buy quit @ Kitof art. If |
ool 0 load of art, | wn buy & load of art, it
foals nanirsl 1 do that. When some artists
T work with can't pay thai studio rent. It
peems simple 10 106 - Duy & piece of o
Wit 3nd they ¥ be 1ing 10r & few mor
h & otvious way 10 work
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An exhibition on the

implosion of popular culture

an Aesthetica favourite, Stuart Semple liunches his

much awsited fiest New York w expionng the

ure at Anna Kustera Galiery

egration of mass

Semple has been recognised throughout Europe and

th Amecica and the US
{ Beie

e prices at recent exhibits and biennales, 8 great

23 a ploneer of & new

artists. He

s also eamed raving

for an artist not yet 30. Curating Mash-Ups last year at DACS

jon this year, Ser

1 workd with hes post-P

printmaking, and fashion (even work

Sges) Defned in the
1itic Adam Ganderion a3 “the ofpring of Andy

s not

bad place tc

What's around the mple 3 rather exCiting. his new show

Everlasting Nothing Lews ¢ fise and fall of the reproduced

mage and human created spectacie. He adds a deeper, darker, and

uingly besutiul dimension. Undercutting the Pop Art elevation

y 10 immortal status, these new works, including several

arge scaie draw nstallations and pantings. draw on the Second
Low of Thermodynamics In which everything must necessardy return
10 equilibrium. As such, the stellar rive of over-night celebrities, the

ferat

icons of popular culture and the mechanisms

$ing and ransmitting them result in decay and uitimately

werful yeries of works exposes the viewer to shards of the

y a5 reality. The central image of the

Show 15 the fallen star, the archetype of submvss

The fragmentation and distortion of the images,

r inherent instability 30 taking the viewer on

manipulated, px

a visual journey o regain thewr independence. With the hard reaiity

ture of 6CONOMIC systems thy

g the entropi

2 recession emo

wpression of the zengest

een prints, just as screen prints pretended b
tended 1o be Me, For me that wh

seople invest beliel in a5 f they were real but in fact

phatc

arent a true reflection of reality; they never will be! They are constr

and the logical thing to do i to r construct that shows

failing in the previous

Semple’s painitaking attentio

painting of what at first appesrs to be mach
Ralftones, not only alludes to mechank
Art, but clearly dsplay his preoccupation with retrieving

 in earty exs

mass culture In order to hem

O Creates many ambguous spaces, which expiore the grey ares

reflects

y his w
baksation and

Detween mass Culture and individuadam. Ultimat
tate of aft
homogenisation. Semple offers you the chance to decide where you

the moderr

worry, concer

Smack dab in the middle of cultural hondria or complacent within

the nature of the madern world. It up 1o you Everiasting Nothing Less

continues unt une. For more indormation on Stuart e veut

be COM OF warw ANNAKUSIErs O
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