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LETTER FROM THE EDITOR

IT'S THE DAY BEFORE WE GO TO PRINT AND | AM SITTING HERE TIRED, EXCITED, AND
HOPEFUL. SO MANY THINGS HAVE OCCURRED OVER THE PAST TWO MONTHS THAT WILL
CHANGE THE FACE OF PRIM. FOREVER. FOR ONE, WE DECIDED TO BRING MENSWEAR BACK
TO PRIM. | THOUGHT IT WOULD BE A GOOD IDEA AND DECIDED TO WORK IT INTO PRIM.'S
PAGES. THIS MONTH YOU CAN LOOK FORWARD TO A LARGER, GLOSSIER PRINT PRIM. MORE
TO LOVE.
THIS ISSUE | WANTED TO INCLUDE MORE ART THAN WE EVER HAVE BEFORE. | HAVE SUCH
AN APPRECIATION FOR ART OF ALL KINDS (SINCE FASHION, YOU KNOW, IS ART) AND |
WANTED TO INTERVIEW SOME OF MY PERSONAL FAVORITE CONTEMPORARY ARTISTS. STU-
ART SEMPLE IS THE RISING STAR OF THE LONDON ART SCENE. | SAW HIS SOLO EXHIBITION
AT THE ANNA KUSTERA GALLERIES HERE IN NEW YORK A FEW WEEKS AGOD AND IMMEDI-
ATELY KNEW HIS WORK HAD TO GRACE THE PAGES OF PRIM. HIS ART IS SUCH A BREATH OF
FRESH AIR, A TIMELY ADDITION TO THE EVER CHANGING MODERN ART SCENE (P 104).
HEOQ ADAMS IS A NINETEEN YEAR OLD PERFORMANCE ARTIST OPERATING OUT OF LON-
DON. AFTER SHOOTING ME AN EMAIL MONTHS AGO PROMOTING HIS COMPANY (THE THEO
ADAMS COMPANY), | IMMEDIATELY CHECKED OUT HIS WORK ON YOUTUBE. THE ABSO-
LUTELY POWERFUL AND DISTURBINGLY BEAUTIFUL IMAGES BLEW ME AWAY. MANY EMAILS
AND THOUSANDS OF VIDEQS LATER LED US TO AN INSIGHTFUL AND WILDLY INTERESTING
INTERVIEW (P 20). / '
| HAVE ALSO STARTED A BLOG WHICH CAN BE READ AT WWW KRISTINPRIM.COM. | AM AL-
WAYS LOOKING TO COMMUNICATE WITH PRIM. READERS 50 DROP ME A COMMENT THERE
OR SEND ME AN EMAIL AT KRISTINPRIM@LIVE.COM.  ENIOY THE ISSUE!
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LONDON CALLING

WE SPEAK TO ENGLISH ARTIST STUART SEMPLE ABOUT
HIS PAST LIFE, PRESENT SUCCESSES, AND LFC%%IEE

read that vour desire fo become an arfist came as the resuli

of an almosi-dead]y run in with a peanut... care (o elabs-

rate?

I was always drawing and pamiing when | was young but ong

evening when I was about 19 T got very il and ended up in the

hospital; I'd rather nor go into 10 in oo moch detail bot i was
somcthing that made me guestion what 1 wanted to do with my life. Luck-
ily 1 did come home from the hospital . After that cxperience the paintings
secmed 1o change quite a hot amnd 1 et like 1 had more of an immediacy o

get througzh as mioch as T could.
You ereated about 3,000 pieces while painting under the persona of

“Mancyboy™ -- can you tell us how this name originated” YWas it any
way influenced by Jean Michel’s Basguiat s *“SAMO?
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Well, when [ was a kid [ was always a bit of a loner. I loved a Lot of
different things than other kids my age; poetry and what o them was
strange music, 'd always be drawing so 1 got balligd L|L|ir: alot, For
those who do not know, in England the word nancyboy s a deroganry term
fronn a voung homesexual male. People vsed to bully me and call me that.

I liked the wlea the *Nancyboy® could make something that people really
wantcd. .. [ suppose | wanted to feel like my ideas were accepted or some-
thing, 1 didn™t think it through teo moch, Twas aware of Basgquiar and his
SAMO peniod, but [ think Nanchoy was very different there was no graffin
mapect koL,

You list pop/contemporary art legends like Rauschenberg, Warhol, and
Koons as infloences, bul vour prafitti-like pieces resemble Banksy (o
me... what are your feelings on the fellow Hrit artist?

I doa’t really identify with Banksy at all. I feel muoch meore like a painter,
I"ve never done graffio before, Lam a painter, Banksy, wo me at least, is
muking images that become pop caliure. .. they are like logos or something.
The meaning of them is very much on the surface, they are like one ling
jokes, [ ihink they are funmy, and T always love it if [ see one in the streer as
I"ve been seeing them around for nearly a decade. T like wo think my work 15
meors analytical than that and mayvbe even critigues things like a Banksy . |
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have tronble with his work becauss

I don’t think it"s & avant gande as i
seems. ITm interested in the story of
a painting and the form of a painting.
So what it looks like and what it"s

ahout, [ want to maks good l'-i..'mrc.l-..

Tell us a little about the Semple
crealive process. What’s a tvpi-
cal day in the studio like?

Well I've just moved my simdic

I used 1o have all these assistants
and an office and stuft, but it got

a bit mnch. T felr like a manager
rather than a painter. [ 2o in o my
studio (which 1s like s warchousc)
by the niver, and | noght have some
preparatory designs that 1 take
(they could be some digital collag-
es made up of things I've collectad
owver the years,) | alse have my
music library there, 1 go and 1 lock
the door, 1 have no phone there amd
I don't have a clock anymore. And
then | paint
ten to different muosic to have dif-

ferent fechings for different passag-

o | ust paint, amd [is-

c5. | tend to have a lot of pictures
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on the go at onc time. | might paint
one for a while amd then reach a hat
of & dead end with it, then it might
et put away for several months:
then I'll see something that scems
i s0lve the problem 50 'l bring
the picture back out and paint over
sorme of 0o add o it Sometimes
"1l just un-stretch the canvas and
start again, They take a long nme,
The other side of it is being ourside
the stdic: it's as important. | walk
and listen to music and 1 ake lowds
of photos, [0k &0 magazines, pr-
lia_'l_l|i|r'|3.-' ':il'\l'lll_lll h|‘.||_'ﬂ_:-[~._ ] 4_*1_:-”{“.;!
all that marerial o re-oomposs o
the work,

You say vou have an obsession
and Tascination with popular
culiure. Whal is inspiring vou al
the moment?

"o finding myself more and morg
seduced by the darker side of pop:
it"s almost as 1f m these constrct-
ed images and syinbols there™s

an iberent disharmony. | mean

wistons of perfection can only be

redction o something. 1 think I'm
mere interestad in why we | as
humans, nesid a popolar coltore,
what it really does or dogsn 't do
for us. Ulumately it beconses an
uncoverng of what an image is.
what a picturg 1s for, At the mo-
meent my hig thing is about how
temporary these things are . ' ooy
ing to catch a sense of the flecting-
ness of pop and this place where
actally none of us are truly in the
image world. We are separate from
popular culmre, 5o theme s a sensc
of isolation there and desperation
for commection that pop pretends it
can satisly but obviously 11 can’L.
I"ve noticed this feching in mnsic
like Salem and there™s a ngw-goth-
e trend in fashion that’s guite dif-
erent from what has been before,

Your Happycloud exhibition (in
which Semple released smiley
Face-shaped clouds over the cit-
ies of London & Milan: can be
viewed af tv stuarisemple.com)
used technologies never before
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used in London, How did vouo
come up with this idea?

Well, you know, the recession hit
quite badly and all the media [ was
seeing was filled with these hor-
rible stories, people losing their
jobs or their homes. Even people

I kmorw ancd care abont were call-
ing me up with bad news, Ty amd
reflect what's going on. About a
wear or 50 before that Syd Barret
from Pink Floyd died and | was a
huge fan, 1 was thinking of a way
to float some giant diamonds above
Battersea PowerStation, a it like
the "Animals™ album cover they
had but with diamonds instead of
pigs. And I touched on this tech-
nology thiat could mix helinm with
sodp bubbles and veggie dyve, ancd
push it through a stencil w make
shapes. A guy in Alabama had
done it with these modified Hol-
Iywood movie snow machings, In
the end we found that we could do
the same thing over here and [ used
it to reloase ANHKD 5:.|11i|-:::.-'-ih-:::ul
clonds from the Tate in London
i then we did it again in Milan.,

Happycloud was done to inspire
and uplifi people during the
economic crisis & 1 think the

U5 could definitely use some
smiles during this recession of
ours, Would vou be interested in
bringing this piece (o even more
cities?

Ahsolutely! I'm trying to Jdo ex-
actly that, It7s a case of raising the
finamees o do it [°d love o do 1t
cverywhere if [ can. We will do it
in Cermany next,

Artists such as Tim RoelolTs,
Murakami, and even Salvador
Dxali have collaborated with de-
signers in the past. In light of this
and your work in design, what
sparked your desire to crossover
and expand into Fashion?

["m just hugely inspired by fash-
ion, design, and music. [ think that
there's a very intcresoimg place
where they start (o cross over. |
like that environment. [ suppose |
am an artist 5o even when [ work
with those ficlls; I'm still an artist
doing it so o me the resulis are
art, not fashion or desizgn. | need
to koo what it feels ke wo direct
a fashion shoot or have clothes
produced before [ can criticize
that process truthfully i my work,
Almost cverything is designed
first; even the old mastzr’s works
were composed before they stared.
| think that crossover was a very
matmral ong that 1 almost didn’t
redlize T was making,

In addition Lo Fashion vou have
done some EI''s for the electro
group subliminal Lirls and a
piece for MTV. Art, fashion,

music, lelevision... what's nexi
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om the list?

The paintings arc alwavs foing on
but I need to break that up from
tme o tme so 1'm working on

a jewelry opllaboration and also
some limited edition pieces with
The Prodigy; it"s a sort of response
to their music. I'm enjoving work-
ing with thcm a lot,

Your vast history of exhibitions
and pieces make this hard o
imagine, but if you weren 't an
artist what would vou be doing?
I don't think I could really be
:.ll,_l-ing anything zlse, Definitely
something a bit entreprencurial aml
creative... perhaps I'd run a recond
label or something.

What advice would vou offer
aspiring young artists?

I think they should be aware of
what s going on around them, but
challenge themselves within their
work. [ would want them w keep
doing 1t, and never fall into the trap
of believing that they " ve resolved
their work. I think the main thing
1% o keep going and building on
the work until you find yourself in
a place that’s unigquely yours, with
a woeabulary or a voice that makes
SENEE [0 Y, I

View Stwart ¥ work of www_Siarts-
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